
It’s nice when you can personally shoot all 
the footage you need for a project: That 
way, you can ensure their look and feel 
will match when you edit them together. 
However, many projects don’t benefit 
from this luxury - you may be combining 
original footage with stock clips, 3D 

renders, still 
image 
artwork, and 
any other bits 
the client may 
throw at you. 
Edit them 
together, and 
the jumps in 

visual tonality can disrupt your storytell-
ing. Fortunately, there are a few simple 
techniques you may employ to make them 
appear to be cut from the 
same cloth.

Colorization and “Looks”
A common approach to 
clip matching is to apply 
a similar colorization or 
stylization to all the 
clips, giving them the 
same veneer or patina. 

Colorizing your footage will give the 
impression that it was all shot with the 
same filter attached to the lens, or with the 
same lighting. Plug-ins that will accom-
plish this include the Sepia filter in FCP or 
Tritone effect in AE. Change the color to 
get the treatment you want - for example, 
a nice orange will create a warming effect. 
Note that less is often more with these 
effects; reduce the Amount or increase the 
Blend With Original percentage for a more 
subtle look.

Beyond colorization is applying a more 
complex treatment or “look.” These looks 
simulate different film stocks or film 
processing techniques (such as bleach 
bypass), or cinematography techniques 
such as inducing a softening glow by 

Unifying Clips
Some simple techniques to unify clips from different sources
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These two clips - from the 
Artbeats Forest Rays (a) 
and new Ultra Water 
Drops (b) collections - 
are both beautiful in their 
own rights, but have 
different color tints. 
Applying a Tritone filter 
in After Effects with 
orange midtones and pink 
highlights changes both 
to a morning scene, and 
also makes them look as 
if they were shot in the 
same forest on the same 
day (c, d).
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applying ProMist to the lens when the 
footage was shot. A popular plug-in for 
this is Magic Bullet Looks (distributed by 
Red Giant Software); we are also fond of 
the old 55mm and Digital Film Lab 
plug-ins from Digital Film Tools, which 
are now sold as Tiffen Dfx by the same 
Tiffen that makes the physical lens filters.

Color Matching
You might be looking for something more 
subtle than applying a color tint or 
film-like treatment to all of your clips, 
such as just getting their inherent color 
tone to match. In this case, you will have 
to dive into the world of color correction. 
If you want to step up to the industrial-
strength tools, Final Cut ships with Apple 
Color; After Effects ships with Synthetic 
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